FUNCTIONALITY OF THE SYMBOLS OF "BLACK" IN PUSHKIN'S POETICS OF THE
1830 s.
Osipova Yu.V. (Russian Federation)
Email: Osipova372@scientifictext.ru

Osipova Yulia Vyacheslavovna — PhD in Philology, Teacher of philological disciplines,
STATE BUDGETARY VOCATIONAL EDUCATIONAL INSTITUTION PEDAGOGICAL COLLEGE Ne 10, MOSCOW

Abstract: the article analyzes the functionality of the symbolism of the "black™ in the context of the later Pushkin's
poetics, based on the material poem "Demons". It was revealed that the symbolism of the "black™ late Pushkin goes
beyond the boundaries of exclusively color symbolism. Such symbolism begins to be perceived as "metaphysical
symbolism of black." The metaphysical meaning of this symbolism is given by the poet's philosophical reflections on
reality. Absorption of other images by "black™ symbolizes a kind of spiritual destruction. Due to this, even other colors
in "Demons" become symbols of destruction. The article notes that such a color perception of reality will be close to
symbolist poets, in particular, A. Blok. The large-scale, dynamic symbolism of "black" rushes into the poetic system of
A. Blok in a swift vector. The black-and-white graphics of Pushkin's images are inherited by the black-and-white
storyboard of the flow of Blok's symbolic images in the poem "The Twelve". Thus, the resonant cinematography of this
versatile poem is further enhanced. The materials of the article can be used at special seminars on Pushkin's work
(philological, philosophical, cultural orientation).
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Pushkin's poetics of the 1830s more and more gravitates towards the symbolic. Pushkin's immense charm lies in the
fact that a huge, eternal, universal cosmos is concentrated in every manifestation of life in his poetry. In fact, in Pushkin
we find not only a synthesis of form (thought) and sound, but also a synthesis of form (thought) and color [7], [8], [9],
[10], [11].

In the early 1830s Pushkin strove to create a symbolic image of "black forces". The first manifestation of this was
the poem "Demons" (1830), where the poetics of the symbol of "black forces™ was formed on a mythological basis.

The study of this text has a long history. We will present several concepts for the interpretation of its unique
mystery.

D. Blagoy socilogized the idea of "Demons”, defining it as a premonition of the end of the noble class [2].

B. Gorodetsky sees in this poem a kind of result of Pushkin's reflections on the life of Nikolayev's Russia [5].

M. Gershenzon, in his analysis of this work, did not emphasize the conventionality of landscape sketches. The
researcher connected the text with the fate of Pushkin: Moscow gossip, a dowry, a painful thought about money,
Boldin's section, cholera [4].

Traditionally, "Demons" are associated by subject matter and imagery with the poems of previous years: "Winter
evening" (1825), "Winter road" (1826), "Winter morning" (1829). The reason for the rapprochement is a winter storm, a
blizzard and other textual calls. You can draw a parallel between "Demons" and works saturated with tragic
philosophical reflections of the poet about the meaning of life and the purpose of existence, about life and death. The
poems "A vain gift, an accidental gift ..." (1828), "Caucasus" (1829), "Collapse" (1829) are dedicated to this.



It is also indisputable that the "Demons" correlate with the "Elegy" (1830). These poems are united by a pessimistic
view of the future, which promises new and unhappy worries:

be3yMHBIX JI€T yracuiee Beceibe

Mmue TSDKEJI0, KaK CMYTHO€ IIOXMEIIBE. . .

Moit iyts yubLI. .. [I1, 228]

The image of the "black forces" that appeared in "Demons" took on flesh even before the writing of this famous
poem. This happened in the poems «The Poet and the Crowd» (1828) and «To the Poet» (1830). The first of them
contains a direct appeal of the poet to the rabble (it is no coincidence that this poem had the original name "Mob"). The
rabble is interpreted here as a stupid crowd, they are onlookers, fools, slanderers. All these listed images became
symbols due to the symbolic semantics of "black”. No wonder the poem contains comparisons of the rabble-crowd with
images that directly refer to the connotations of "black": «TbI uepBb 3emuy, He cbiH HeOec» [I11, 142], «myiie npoTHBHEI
BBI Kak rpo6sn» [111, 142].

The second poem ("To the Poet™) contains echoes of the first: «cyx riymia u cmex toumsl xonoauoi» [I1I, 223].
There is also demonic "black" in it: «Tak myckait Tosma ero 6panut / U mumroeT Ha aiaraps, Te TBo# orous roput» [l11,
223].

Speaking about the emergence of the symbolic image of "black forces" in Pushkin's poetics, it must be added that
this image is represented both in early and later works - "The Monk" (1813), "Ruslan and Lyudmila” (1820),
"Gavriliada" ( 1821), "A Scene from Faust" (1825), "Eugene Onegin" (1823-1830), in the poem "At the beginning of
my life | remember school ... (1830)," The Tale of the Priest and His Worker Balda "(1830) V. Koshelev drew attention
to this [6].

V. Koshelev made an important conclusion that Pushkin strove for an ambiguous interpretation of this image. For
example, in «Gabriiliad», the demon is opposed to the angel in accordance with church tradition. In «Eugene Oneginy,
the demon and the angel are combined in one extraordinary personality:

Cosnanbe aga u Hebec,

Ceii anrern, ceii HanMeHHbI# Oec... [VI, 149], [].

V. Koshelev's observations of Pushkin's epithets and comparisons in the representation of demons allowed the
researcher to create a semblance of demonic typology: «mpaunsiii 6ec» [IV, 51, 131], «iykaBsiii 6ec» [IV, 127],
«rpelHblil 6ecy, «ymeH kak oecy» [1V, 47], «bec Hounoii» [111, 835].

To these constructive remarks of the researcher, we add that in drafts Pushkin more and more often uses variations
of "black": «Tpoiika ener B Temuom mosie» [III, 832], «cpeny npokisitoit Tomel» [I11, 834], «BoH uepHeeT oH M300i»
[1I1, 835], «uepHbiii meHs wib Bouk?...» [I1I, 835], «ocBemaer mpak neryumit» [II, 835].

Pushkin's ideas about the demon, undoubtedly, corresponded to the image of the demon in folk demonology. They
included both the biblical idea of the Prince of Darkness (scene from "Faust™), and the "home" idea of the "naughty"
demon (the ballad "Drowned", where the father calls his children "devil"), and the idea of the demon as a pagan god
("At the beginning of my life | remember school ..."). Thus, the symbolism of "black™ is based on cultural traditions -
night, death, decay, sin, evil and destructive forces, silence, emptiness. After all, black is a symbol of the otherworldly,
infernality.

Of course, the symbolism in «Demons» goes far beyond black. Here, an important role is played by images-symbols
of a horse, path-road, moon, fire, blizzard. But it is precisely the "black™ who is assigned a special, almost leading role
in the poem.

Pushkin's "black™ coexists with other color designations. They bring a great sense of perspective to the text. The
space of the "Demons" acquires an extraordinary volume due to Pushkin's use of three colors - white, red and black.

Muarcs Tyuu, BBIOTCS TY4H;

HeBuaumkoro nyHa

OcBemiaer CHET JIeTy4HiA;

MytHo Hebo, Houb MyTHa [l11, 226], -

this is how Pushkin begins "Demons", denoting the two leading colors in it - white and black. It is noteworthy that
Pushkin loves the shades of these colors more. A shade of white, otherworldly lies about the image of the moons.
Shades of black are veiled in images of a cloudy sky and a cloudy night. The epithet "mytusiii" deepens the space in
this poem. It is no coincidence that Pushkin repeats it many times. This line sets the vertical axis, or the axis of the
spirit, which was eclipsed by the demons. The spirit is black, cloudy, dark. An open field, unknown plains, which turn
into whitening due to the light of the moon, are the horizontal axis, or the white axis of everyday life. Of course,
Pushkin's use of the epithet "myrusiii” prevents the reader from perceiving the combination of "white” and "black™ as
contrasting. Therefore, we will talk here not so much about the contrast, but about the symbolic unity of these colors.
They give rise to a sense of disharmony, chaos, fear:

CrpaIrHo, CTpalrHo MoHeBoJje

Cpens Generomux pasaun! [111, 226]

(...)

Brrora 3nmmurcs, BpIora ImjiaderT;

Konn uyrkue xpansr [I11, 227].

It is this "muddy unity" that oppresses and interferes with the dynamics:

«Het mouu:



Kownsim, Gapun, Tspkesao»... [, 226].

(...)

Cut HaM HeT KpY>KUTbCA J0JI€;

Kosnokonp4uk BAPYr yMOJIK. ..

Konu cramu... [Ill, 227]

«Bprora mue cimmaet ouny [I11, 226], - this line illustrates the transformation of light, when white turns into black,
darkness. That is why the traveler goes astray. The leading white and black colors are joined by red, which is associated
with the image of fire:

Tam BepcToro HEOBIBaNIOH

OH TOpuan nepeao MHOI;

TaM cBEpKHYJ OH UCKPOM Majoi

U nmpomnan Bo teMe myctoid 111, 226-227].

In the rough sketch, the image of the spark is colored scarlet:

To BepcToro HEOBIBAIIOH

OH TOpYHT TIepeio MHOM

To cBepkaet nckpoii anoi [I11, 834].

Here we are talking about a demon, the image of which reappears:

Brerora 3mmurcs, BpIora 1mjiader;

Konu uytkue xpansr;

BoH yx oH nanede ckayer;

Jlumue rnaza Bo mrue ropsr [111, 227].

It is known that fire is not only divine, but also hellish. In these verses, fire is associated with red, the most
aggressive color. The red color in this poem symbolizes the actions of demons, which Pushkin compares to swirling
autumn leaves («akpyxuinuce OGechl pasHbl, OyaTo JUCThs B HostOpe» [III, 227].). This comparison deepens the
symbolic semantics of "red" since the mythological tradition associates the image of the whirling leaves with the
torment of a sinful soul in hell.

The demonic is connected with the symbolic image of hellfire in the poem "And then we went ..." (1832):

Becenox, 1o cebs o pKaB KOIBITO,

Kpyxwuin pocrosiuka y agckoro orast [ 111, 281].

Pushkin has already used the symbolic combination of white, black and red colors in «Eugene Oneginy». This
happened in an episode of Tatyana Larina's dream. It is noteworthy that in the novel itself, in verse, the image of
demons is used in a wide semantic range: «4epTH, 3MeN», «B MEHA Bcelmics HOBEI O6ecy». The color palette is realized
in Tatyana's dream in the following lines: «xumnyunii, Temusiii otok» [VI, 102] (shade of black); «...u npen mrymsiiiero
nyuuHoi» [VI, 102] (shade of black); «ocun, 6epe3 u mun marux» (shade of black) [VI, 103]; «umer 1o cHeroBoii
nossHe» (Shade of white) [VI, 102]; «cuser ayu cBetun Houbix» (shade of white) [VI, 103]; «u sipko cBeTHTCs
oxoniko» (shade of red because we are talking about a hut «maiiku gomoBeix») [VI, 104]; «Bapyr Berep ayHyin,
3aramias / Orodb CBETUILHUKOB HOUHEIX» (shade of red) [VI, 105].

The mystery of Tatyana's dream is in its ambiguity. On the one hand, the combination of white and black colors is a
symbol of Tatyana's future marriage with the general (the bride's white dress and the groom's black tailcoat). There is
something similar in "Demons":

JloMOBOTO 11 XOPOHSIT,

Benbmy b 3amyx Boigatot [1, 105]?

On the other hand, the presence of red in Tatyana's dream symbolizes danger, blood, Lensky's imminent death.

Pushkin surprisingly accurately shows the dynamics of color, as well as how the light changes in the poem
"Demons". Along with these, there is a change in the accents in the poem.

At first, the moon illuminates the snow («ocBemraer cuer neryanii» [111, 226]), then it turns into a month («B MyTHO#
mecsa urpey [1L, 227]), then the month again transforms into a moon («Muatcst Tyuu, BeroTCs TyuHd; / HeBUAMMKOO
nynay [, 2277).

Such a transformation of the moon into a month became possible due to the thickening of the dark, black forces that
block its light. The month now began to symbolize the changes taking place in the poem. The month now began to
symbolize these phenomena and the power that transforms them (the world of Darkness, Hell is depicted as a waning
month):

Ckonpko ux! Kyna ux rousat?

Uto TaK xano0HO MOKT?

JloMOBOTO 7111 XOPOHSIT,

Benbmy 116 3amyk BoiatoT [111, 227]?

After that, Pushkin again returns to the image of the full moon, which, although invisible, illuminates the snow:

Muartcs Gechl poif 32 poem

B GecripeiennbHOM BBILIHHE,

Bwusrom xaioOHBIM 1 BoeM

HanpeiBas cepaie mie. .. [, 227]

The poem ends with a thickening of the "black forces" that will again close the moon. Starting with this poem, the
image of demons in Pushkin's poetics more and more often combines with the symbolism of the "black™:




Torpaa st 1eMOHOB YBU/IEN YEPHBIN poit

[TomoOHBIN M3aMH BaTare MypaBbUHOM.

(«! nasne mbl mouwu. ..» (1832) — [11I, 281])

In the drafts of "Demons" one can also find an intensification of "black expression" in the image of a demon. He has
a different look, because capable of reincarnation:

BoH 0H OpesxKUT HCKPOH anoi

Bow uepneer on u36oii 111, 227].

When the moon decreases, the light dims, and the landscape becomes impenetrable. That is why, at the end of the
poem, for Pushkin, it becomes important to combine this ominous, desolate "black™ with sound - the screeching and
howling of demons. It is this screech that tears the space apart. After all, it is so strong that you cannot hear the sound of
a bell.

Black in "Demons" absorbs white and red. A kind of conceptual chain is built in our minds: black - darkness -
unknown - fear. The absorption of other images by the "black™ in the poem, apparently, symbolizes a kind of spiritual
abolition. As a result, even white and red colors become symbols of destruction.

It is important to note that all these symbols will turn out to be close to the symbolist poets. B. Gasparov stressed
that the national myth of devilry, created by Pushkin, was developed in the works of Dostoevsky, and then in the works
of Blok [3].

A. Blok reflected a similar thought in his diary, in which a line from "Demons" appears: «J[oMOBOro 11 XOpOHST,
BebMY J1b 3aMyXk Beigatom» [VIII, 227] [3].

It is surprising that Blok uses in the poem "The Twelve" the same colors as Pushkin, black, white, and red. Block in
the poem uses pure colors (Pushkin prefers shades of these colors). Black is represented by the following images:
«uepHblii Beuep» [, 349], «ueproe, ueproe Hebox» [, 349], «uepnas 3mo6a» [I, 350], «BUHTOBOK YEpPHbBIC PEMHN»
[L, 350], «uepubiii yo» [III, 351], «HOukm uyepHble, xMenbHbIe» [LL, 354], «ueprobpoBymikyy [I1I, 354]. Images of
Snow («oebtit caery [III, 347]), light («ua Bcem Goskbem cBetex [111, 347]), the crown of Christ («B Gesiom Benurke u3
po3» [, 359]) have white color. The red color in the poem symbolizes fire, blood, robbery: «xpyrom orsm, orsw,
orum» [, 350], «oyOHOBBIH Ty3» [LLI, 351], «B kpacHou rBapmun» [LII, 351], «mupoBoii moxap B kpom» [LL, 351],
«urpaM He 3axuit ot Hoxkay [, 352], «...nmox rpyasto, Kars, Ta mapanuna ceexxa» [, 352].

The most difficult color image is the image of Katka. It merges shades of red, white and black: «3y0ku GmernryT
xkemuyrom» [, 351] (shade of white), «u3-3a pomurku nyriosoi» [I1I, 354] (shade of red), «retpsr cepbie HOCHIA»
[, 352] (combination of colors of white and black). The image of Katka is the most ambiguous, behind it is the image
of Russia. This image is unambiguously inexpressible:

C 10HKEpbEM TYIATh XOHIa —

C conpmarsem Teneps nouuta [, 352]?

Blok's poem "The Twelve" is built not only on the contrast of colors, but also on the contrast of their semantics:
light - darkness, harmony - chaos, divinity - sin, spirit - flesh, world - blood.

In chapter 12, the transcendental image of Jesus Christ appears. This image stands not only over the world, but over
all the horror of the cosmic blizzard:

He:xHoil moCTyIbIO Ha/IBBIOKHOM,

CHEXHOH POCCHITTBIO )KEMUYKHOM,

B Gemom BeHUHKE U3 po3 —

Bnepeau Mucyc Xpucroc.

In contrast to the dominant black color in Pushkin's "Demons”, in the poem "The Twelve™ all color symbolism tends
to white and its shades. Shades of white express purity, holiness, divinity, forgiveness, repentance, predominance.
Therefore, it is no coincidence that chapter 10 of the poem speaks of the golden iconostasis that saved Petka. In the
context of this, Blok's poem "The Twelve" should be viewed not only as a poem about timelessness, but also as a poem
about a return to spiritual sources.

In the poem "The Twelve" Blok follows in the footsteps of Pushkin. It strengthens the semantics of conventional
color, its metaphysical meaning, maximum color expression. It is this color expression that serves the artist not only as
a means of self-expression, but also leads to the symbolic construction of the world and its forms.
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